
THE CARS THAT ATE PARIS

Peter Weir; Australia 1974; BFI; region-free 4K 
UHD + Region B Blu-ray, dual format; 2 discs; 
English SDH; Certif icate 15; 88 minutes; 2.39:1. 
Extras: audio commentary by Stephen Morgan; 
video essays by Chris O’Neill, Jakub Duszynski; 
new interview with actor Terry Camilleri; archive 
interviews with Weir (1985, audio only; 2003), 
producer Hal McElroy (2008); Weir shorts 
3 to Go: Michael (1970) and Incredible Floridas (1972), 
feature The Plumber (1979); The Plumber audio 
commentary by Alexandra Heller-Nicholas,  
Josh Nelson; trailers; image galleries; booklet.

REVIEWED BY PHIL IP CONCANNON

Pitched midway between the 
oppressive outback nightmare of 
Wake in Fright (1971) and the dystopian 
anarchy of Mad Max (1979), The Cars 

That Ate Paris is one of the oddest 
f ilms of the Australian New Wave. 
Peter Weir’s debut, set in a town that 
profits from crashes on its “real bone-
shaker” of an access road, reflects his 
fascination with the codes of enclosed 
communities, but is a crude, tonally 
wayward start for a director who 
would establish a reputation as one of 
the most reliable in the business.

Gonzo horror-comedy isn’t really 
Weir’s métier, and the f ilm is too 
sluggish and unfocused to generate 
momentum before the chaotic climax 
f inally introduces the spiked killer 
car that has been teased throughout. 
Weir wears his influences – Godard’s 
Weekend (1967), Leone westerns – on 
his sleeve, but elements of his own 
style do come through. His knack for 
cinematic composition is evident, as is 
his ability to create an immersive sense 
of place. In this story of a man trapped 
in a town where everyone is invested 
in hiding the truth, we can see a 
kinship with The Truman Show (1998). 

By the time he made Picnic at 

Hanging Rock (1975), Weir’s craft was 
already much more assured, kicking 
off a run of excellent features. Among 
them was The Plumber, arguably his 
most undervalued f ilm, also included 
in this release. A TV movie about 
a mysterious tradesman invading 
the home of an academic couple 
and destroying the bathroom and 
the wife’s mental state, it is funny 
and unsettling. The situation is ripe 
with class tension, sexual threat 
and psychological nuance, and Weir 
handles the escalating drama expertly. 
Both f ilms in this set are fascinating 
pictures from the development of 
a great director and a burgeoning 
national cinema.

Disc:  Weir’s award-winning short 
Michael (1971), another key early work, 
is an extra. Each feature is supported 
by new critical commentaries and 
archive interviews with Weir. Jakub 
Duszynski’s short f ilm, consisting of 
outtakes from Picnic at Hanging Rock,  
is an unexpected treat.

INSOMNIA

Erik Skjoldbjærg; Norway 1997; Second Sight; 
region-free 4K UHD and/or Region B Blu-ray; 
1 or 2 discs; Swedish and Norwegian with 
English subtitles; Certif icate 15; 96 minutes; 
1.85:1. Extras: new interview with Skjoldbjærg; 
new audio commentary by Skjoldbjærg and 
co-screenwriter Nikolaj Frobenius; new interview 
with producer Petter J. Borgli; appreciation 
by Alexandra Heller-Nicholas; Skjoldbjærg 
shorts Near Winter (1993), Closer to Home 
(1994) and Spor (1996); booklet; art cards.

REVIEWED BY HANNAH MCGILL

Erik Skjoldbjærg’s Arctic Circle-set 
thriller was released just as ‘Scandi 
noir’ shifted from local speciality 
to world-conquering phenomenon, 
and remains one of that genre’s most 
memorable and affecting cinematic 
manifestations. It was remade by 
Christopher Nolan in 2002, with Al 
Pacino and Robin Williams in the 
roles played here by Stellan Skarsgård 
and Bjørn Floberg. 

Skarsgård is Jonas Engström, 
a Swedish detective despatched to 
the far-northern Norwegian city of 
Tromsø to investigate the murder of 
a teenage girl, with whom Floberg’s 
shady crime novelist was involved. It’s 
summer, so the sun barely sets, and 
the relentless glare keeps Engström 
from sleep, scrambles his perceptions 
and wakes his own demons. If more 
conventional noir f inds horrors 
hiding in shadows, Insomnia sees 
them exposed by sunlight, and it’s 
a stylistic flip that works startlingly 
well. Its impact is aided, of course, by 
Skarsgård, who was cast just before 
Lars Von Trier’s Breaking the Waves 
(1996) brought him international 
fame, and who gives a performance of 
mesmerising intensity and complexity. 
A brilliant piece of work, in more ways 
than one.

Disc:  Not every f ilm wholly benefits 
from the unforgiving ultra-focus of 
4K restoration, but sharp contrasts, 
headache-bright whites and visible 
scars and pores could hardly be more 
appropriate here, and the f ilm looks 
glaringly good. Crew interviews and 
a writer-director audio commentary 
are thorough, involving and 
disarmingly frank, though it’s a shame 
there’s nothing with Skarsgård. 
Three early shorts by Skjoldbjærg 
are a bit amateurish, but show the 
development of his interest in cruelty, 
complicity and culpability.

THE CRIMINAL LIFE OF ARCHIBALDO DE LA CRUZ

Luis Buñuel; Mexico 1955; Second Run; region-free Blu-ray; b&w; Spanish with 
English subtitles; Certif icate 12; 91 minutes; 1.37:1. Extras: video essays by Cristina 
Álvarez López; video introduction by David Wilt; booklet; BD-Rom script.

REVIEWED BY HENRY K. MILLER

In Buñuel’s f inal f ilm, That Obscure Object of Desire (1977), the 
main story, in which a late middle-aged bourgeois is repeatedly 
encouraged and humiliated by a young woman played at random 
intervals by two actresses, is punctuated by equally random acts 
of political violence. It was shot partly in Spain during what is 
called Spain’s ‘transition to democracy’ after the death of Franco, 
and surely not every Spaniard was convinced that the transition 
would succeed. After all, someone like Buñuel, born in 1900, 
had seen the prevailing order he had grown up under collapse 
into dictatorship in 1923, 18 months before he left for Paris, and 
then a second dictatorship, Franco’s, after the civil war that led to 
Buñuel’s exile in Mexico. 

The mysterious connection between the instability of the liberal 
political order and the instability of the ego, where, in Raymond 
Durgnat’s words, “a Freudian awareness of inner reality meets 
a Marxist awareness of social reality”, has one of its most perfect 
expressions in the opening reel of The Criminal Life of Archibaldo 

de la Cruz (1955). Inside a bourgeois home in a small town in 
Mexico, a pampered boy is disciplined by his governess for 
wearing his mother’s clothes; outside, revolutionaries gather in 
the streets. When young Archibaldo wills her death, it comes via 
a stray bullet through the window, leaving an eroticised corpse 
and giving him the illusion that he was responsible. He will not 
become a revolutionary, but instead a conventional middle-class 
man – plagued, however, by the frustration that is the lot of 
Buñuel’s bourgeoisie.

Archibaldo’s thwarted desire is to kill – again, as he sees it – out 
of nostalgia, to experience a power he no longer possesses. But, 
as was the case the f irst time, his would-be victims, all women, 
die by other means before he can get to them himself. And, as 
we might think, his desire to kill women was in the f irst place 
a rerouted desire, substituted for another more obscure object. 
Satisfaction is endlessly deferred, as it must be; as the husband of 
one of Archibaldo’s victim-lovers puts it, anticipating That Obscure 

Object of Desire, “You know how men chase women until they get 
them?” It could be asked, now that he is less of a household name, 
whether one needs Freud to appreciate such a Freudian f ilm. On 
the strength of this, I would say not.

Disc:  Buñuel’s quickly made Mexican f ilms – this one was shot and 
released in three months, hot on the heels of the four features he 
made in 1954 – are sometimes called visually flat, but there is little 
sign of that in this new 4K restoration. Other extras include three 
visual essays by Cristina Álvarez López and an extended intro by 
David Wilt, who sees the f ilm as a prototype for the giallo thrillers 
of the 1970s.
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