
ISHANOU 

Aribam Syam Sharma; India 1990; Second Run; region-free Blu-ray; 
Manipuri with English subtitles; Certif icate 12; 94 minutes; 1.37:1. Extras: 
interviews with Syam Sharma (2025) and Film Heritage Foundation director 
Shivendra Singh Dungarpur and actor Kangabam Tonga (2023); booklet.

REVIEWED BY CATHERINE WHEATLEY

One of Indian cinema’s most prolif ic talents – having directed 

over 15 feature f ilms and over 40 documentaries, as well as 

acting, singing and composing for many others – Aribam Syam 

Sharma’s name is less well known among global cinephiles than 

certain of his compatriots, in part because his work is rooted in 

the culture of Manipur, a small state in the north-east of India. 

The region only started producing indigenous f ilms in 1972, and 

its f ilmmakers are forced to work with small budgets, while lack 

of infrastructure and continuing ethnic conflicts in the area limit 

opportunities for distribution. 

Which makes Ishanou all the more remarkable an achievement. 

Having premiered in Cannes in 1991 in the Un Certain 

Regard section, the f ilm returned to the festival in 2023, now 

painstakingly restored from the original, damaged 16mm negative 

and two 35mm prints by the Film Heritage Foundation. It follows 

the crisis that hits a small family when wife and mother Tampha 

(Anaboum Kiranmala) begins experiencing strange visions, 

becoming feverish and wild. Her husband Dhanabir, a loving 

family man who hails from the neighbouring state of Assam, 

seeks medical help. But a hint has already been dropped in the 

f ilm’s opening titles as to what ails Tampha – a card explains that 

Ishanou is based on the life of the Maibis, Manipuri women who 

are divinely called to become priestesses. Sure enough, Tampha 

f inds herself drawn to a Maibi temple, where she is initiated into 

her vocation. When eventually she returns home, she discovers 

the devastated Dhanabir has returned to his family home, taking 

their daughter, Bembem, with him.

Syam Sharma lingers over the ordinary details of village life and 

the signif icance of the Maibis within it, opening with a tender 

sequence in which a group of priestesses presides over Bembem’s 

coming-of-age ceremony, and later including a ten-minute 

montage of Tampha performing various rites. But while the realist 

style evokes the New Indian Cinema of Satyajit Ray, Mrinal 

Sen, Ritwik Ghatak and Tapan Sinha, the f ilm’s highly saturated 

colours and taut editing imbue Tampha’s story with moments of 

generic intensity. Her descent from the domestic idyll that she 

shares with her husband, daughter and mother into apparent 

madness plays at times like a thriller, or even a horror: yellow-eyed 

and sweat-soaked, she writhes and cackles as if possessed, while 

her family looks on aghast. The f ilm’s second half, meanwhile, 

moves towards maternal melodrama, as an early premonition that 

Bembem might be given to her in-laws comes terribly true, and 

Tampha must come to terms with what her calling has cost her. 

The f inal close-up of a tearful mother watching her former family 

walk away is equal in poignancy and heartbreak to the indelible 

closing shot of Stella Dallas (1937). 

DISC:  A beautiful restoration, accompanied by a new introduction 

by Syam Sharma, a charming interview with the director and 

Shivendra Singh Dungarpur of the Film Heritage Foundation, 

and an elegant contextual essay by f ilm scholar Omar Ahmed. 

TOKYO POP

Fran Rubel Kuzui; US/Japan 1988; Third Window 
Films; Region B Blu-ray; English and Japanese 
with English subtitles; Certif icate 18; 100 minutes; 
1.85:1. Extras: commentary by Kuzui; Kuzui 
Q&A; Tokyo Film Festival panel discussion; 
video essay by James Balmont; trailer; booklet.

REVIEWED BY PAMELA HUTCHINSON

This sweet American indie gem from 

1988 is a culture-clash romance set in 

the Japanese alternative rock scene. 

It’s both a time capsule of Bubble-era 

Tokyo, from tipsy businessman in 

karaoke bars to hipsters in Harajuku, 

and an amiable romance between 

a New York punk and a Japanese 

rocker, which proceeds at a perhaps 

surprisingly gentle tempo. Director 

Fran Rubel Kuzui may be best known 

for kick-starting a beloved 1990s 

franchise when she helmed the Buffy 

the Vampire Slayer movie in 1992, but 

this, her f irst f ilm, is a more personal 

endeavour – she was dividing her time 

between New York and Tokyo, and she 

and her husband (co-producer of this 

f ilm) co-founded a f ilm distribution 

company for the Japanese market.

Rock musician Yutaka Tadokoro, 

aka Diamond Yukai, plays Hiro, lead 

singer of a Tokyo band looking for 

their big break who decide a gaijin 

(foreign) singer may be the gimmick 

they need to stand out from the crowd. 

He charms American f ish-out-of-water 

Wendy with his waggling eyebrows 

and broken English. Singer and 

actress Carrie Hamilton (daughter 

of US comic Carol Burnett) plays 

Wendy, a spontaneous soul with a 

smile a mile wide. Sadly she died at 

38, and this restoration is dedicated to 

her memory. 

It’s an awkward courtship at f irst, 

via the punk bars and love hotels of 

the neon-lit city, but they make an 

endearing couple, thrust into the 

spotlight of fame too early when their 

photogenic image and cover of the 

Lovin’ Spoonful’s ‘Do You Believe in 

Magic’ strike a chord with the public. 

Speaking of the f ilm’s idiosyncratic 

musical choices, this may be the only 

rock musical to feature the leading 

lady crooning ‘Home on the Range’, 

f irst as karaoke, then in the punk style.

disc:  The 4K restoration is a peach, 

based on the original negative. And 

unlike a previous disc of this f ilm, 

the Third Window edition has 

generous extras, including a new 

audio commentary by Kuzui and a 

video essay by James Balmont which 

dives into the career of Diamond 

Yukai – who did make it big on the 

stadium-rock circuit and appeared 

in Sofia Coppola’s Lost in Translation 

(2003) as the director of Bill Murray’s 

whisky advert.

THEMROC

Claude Faraldo; France 1973; Radiance; 
Region A/B Blu-ray; English SDH; Certif icate 
15; 100 minutes; 1.66:1. Extras: interviews 
with critics David Thompson and Manuela 
Lazic; 1973 interview with star Michel Piccoli 
and Faraldo; gallery; trailer; booklet.

REVIEWED BY ANTON BITEL

Themroc opens with director Claude 

Faraldo growling, primitively and 

pre-verbally, into the camera. Indeed 

everyone here communicates in an 

irrational, non-linguistic manner, like 

the characters in later absurdist works 

like Eric Sykes’s Rhubarb Rhubarb 

(1980) and Steve Oram’s Aaaaaaaah! 

(2015). Most conduct their often 

energetic dialogue in mannered 

gibberish, while its proletarian 

protagonist Themroc himself (Michel 

Piccoli), a maintenance painter, 

is initially confined to occasional 

whistling and the odd involuntary 

cough, while his mother (Jeanne 

Herviale) expresses herself in gestures 

and hiccups. Themroc goes about 

his daily routines mostly in silence, 

and certainly does not articulate his 

lust for his younger sister (Béatrice 

Romand) and other women. 

Only the various signs about the 

place come written in recognisable 

French, including ones that divide 

him and his fellow painters into 

‘external maintenance’ and ‘internal 

maintenance’ – a distinction that 

sets these men at violent odds with 

each other. After Themroc is f ired 

for insubordination, he moves the 

lockers that keep these workers apart, 

then smashes open the wall of his 

apartment room. Having found a way 

to break barriers, he sleeps with both 

his sister and his married neighbour 

(Francesca Romana Coluzzi), defying 

– and eventually eating – the police, 

and f inding his missing voice in 

grunts, barks, laughs and f inally a 

prolonged, liberating orgasmic howl. 

Along the way, others will join his 

revolutionary scream into the void. 

At times cut up in jarring fragments 

(by editor Noun Serra) like something 

from the nouvelle vague, Themroc shares 

with Godard’s Weekend (1967) themes 

of anthropophagous apocalypse. It is 

a surreal anti-authoritarian fantasy of 

working-class emancipation and free 

love, made very much in the shadow 

of the failed ’68 uprisings – and even 

as it celebrates Themroc’s escape from 

the various forces oppressing him, its 

f inal, despairing image shows others 

still imprisoned by them. 

Disc:  David Thompson sets out 

Themroc’s history and reception. 1973 

archive footage shows audience 

reactions and Piccoli and Faraldo 

taking challenging questions from 

the public. Manuela Lazic expertly 

summarises Piccoli’s career.
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