
BUSHMAN 

David Schickele; US 1971; Other Parties; Region B Blu-ray; b&w; English SDH; 
Certif icate 12A; 74 minutes; 1.66:1. Extras: Schickele f ilm Give Me a Riddle (1966); 
very short f ilm by poet Olivia Douglass to, from (2024); The Black Body as Home: 
selected scene audio commentary by Eloise King and Tomisin Adepeju; booklet.

REVIEWED BY ALEX RAMON

One obvious effect of the mainstreaming of Black Lives Matter 
has been a drive to highlight lost or previously under-appreciated 
work either by Black f ilmmakers or featuring Black protagonists. 
David Schickele’s Bushman belongs to the latter group, joining 
the likes of Peter Kass’s Time of the Heathen (1961) as a vibrant 
rediscovery of American independent cinema. Schickele’s 
f ilm didn’t go entirely unnoticed at the time of its premiere: it 
was awarded the Best First Feature prize at the 1971 Chicago 
International Film Festival and screened at the following year’s 
inaugural edition of New Directors/New Films. But, never 
securing a distributor, Bushman inevitably fell into neglect. 
Restored in 4K in 2022, the f ilm made its way into the world 
again with successful screenings at Il Cinema Ritrovato in 
Bologna and Cinema Rediscovered in Bristol. Now it’s brought 
to British viewers thanks to the enterprising Other Parties label. 

Schickele was born in Iowa to Alsatian immigrant parents, and 
was an actor and musician as well as a f ilmmaker. The catalyst for 
Bushman was his experience in the Peace Corps, and specif ically a 
period spent teaching English language at University of Nigeria 
Nsukka. Making the documentary Give Me a Riddle (1966), a 
portrait of young Nigerians at a transitional time in the country’s 
history – included as an extra on this disc – connected Schickele 
with Paul Eyam Nzie Okpokam, around whom Bushman would be 
built, in ways both foreseen and unexpected. 

The f ilm casts Okpokam as Gabriel, a Nigerian graduate 
student and teacher in San Francisco who has left his country 
as it enters its second year of civil war. As Gabriel navigates 
the city at a politically and culturally volatile time, his past in 
Nigeria remains present. He’s a liminal f igure but never a cipher; 
the f ilm keeps us close to him, physically and emotionally, and 
Okpokam’s strong presence, plus canny casting of the other 
roles, ensures that Gabriel’s encounters reverberate with a mix of 
misunderstanding, tension, curiosity and sympathy. 

The influence of Cassavetes and Sembène is felt, but Bushman 
conveys the particular complexities of migrant experience with a 
wit, sensuality, subtlety and poetry that are entirely distinctive. 
Few f ilms can have been more decisively affected by unexpected 
events during their making, either. Schickele’s f ilm, already 
blurring the lines between f iction and documentary, was forced 
decisively into the latter mode when Okpokam was wrongfully 
arrested during a strike at San Francisco State College. The 
absence of the protagonist in the f inal stretch is jarring, but also 
resonant for a f ilm in which, as Gabriel expresses it, “a traveller 
is like a ghost.” More than a counterculture era curio, this is an 
essential rediscovery. 

Extras:  Digitally remastered from the 4K print, the release 
shows off the vibrant tactility of David Myers’s black-and-white 
cinematography to advantage, and the entire package has been 
assembled with exceptional care. 

PARK LANES

Kevin Jerome Everson; US 2015; Second Run; region-free Blu-ray; 
2 discs; 480 minutes; 1.77:1. Extras: trailers; booklet.

REVIEWED BY BEN NICHOLSON

Watching people going through the motions of the nine-to-f ive in 
real time may not sound like the most enticing proposition, but in 
the hands of the prolif ic artist f ilmmaker Kevin Jerome Everson, 
spending eight hours in a factory that produces bowling alley 
parts is an experience both engrossing and bracing. Most profiles 
of Everson will draw upon the fact that labour is – in its various 
guises – a recurring preoccupation of his. In one sense, the 2015 
feature f ilm Park Lanes is the fundamental expression of this 
recurring subject. Newly released on Blu-ray by the indispensable 
Second Run label, it is a deliberate, durational presentation of 
people employed on a factory floor, fashioned to resemble – and at 
480 minutes, exactly match in length – a typical working day.

Of course, any f ilm quite so long is intended to challenge 
the viewer, on some level. Park Lanes spends its entire runtime 
holding uninterrupted shots of 10 minutes or more, primarily of 
various individuals going about their daily work routine. There is 
no narrative progression per se, but Everson arranges the piece to 
create a simulacrum of the working day – beginning with people 
arriving on shift, passing through hours of work, lunch in the 
cafeteria, coffee-room breaks and clocking-off time. The f ilm’s 
length may imply that watching the f ilm will be arduous, but in 
fact it evokes the rhythms and quiet focus of an average day.

That is not to say, though, that the f ilm has the feel of a 
meandering fly-on-the-wall portrait. What feels evident in every 
moment of Park Lanes is its formal and aesthetic rigour. Anyone 
familiar with Everson’s wider body of work will be aware of how 
precisely his f ilms employ form and composition and that remains 
the case even in an eight-hour opus. Despite the lack of framing 
information, the f ilm still feels as though it has discrete sections, 
following the work of different people, like a series of vignettes. 
These feel divorced from place and time – the camera focus is 
shallow, the framing compact, the background devoid of people. 
Each sequence has an almost unreal intimacy which emphasises 
that the efforts of the ordinary individual as just as worthy of 
consideration as those of a renowned artisan.

Everson’s interest lies in the act of labour itself, rather than 
the outcomes. By broadly eschewing the larger socioeconomic 
implications – or, at least, by letting them linger, unaddressed, at 
the edge of the frame – and by mostly dispensing with the f inal 
products of the factory, he submits, and forces us to submit, to 
these moments of process. Park Lanes is a f ilm as much about 
attention as labour; the demanded attention of the audience 
member, the patient attention of the observant f ilmmaker, and 
that of the diligent, intent worker. It’s suitably captivating.

Disc:  The disc for this release contains only the f ilm, but it comes 
with an accompanying booklet that includes an interview with 
the f ilmmaker and essays by Matthew Barrington and Elena 
Gorfinkel.
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