
HARD BOILED

John Woo; Hong Kong 1992; Arrow; 4K UHD 
+ Region B Blu-ray or Region B Blu-ray; 2 
discs; Cantonese with English subtitles; or 
English dub; Certif icate 18; 128 minutes; 1.85:1; 
Extras: interviews with Woo, actor Anthony 
Wong, producer Terence Chang, screenwriters 
Gordon Chan and Chan Hing-Ka, composer 
Michael Gibbs, Hong Kong cinema expert Grady 
Hendrix, author Leon Hunt, academic Lin 
Feng; Q&A with Woo; archive documentary; 
archive interviews with actors Chow Yun-Fat, 
Tony Leung; 4 x audio commentaries by Woo 
et al; deleted scenes; trailers; booklet.

REVIEWED BY DAVID WEST

“I shot the entire f ilm with anger,” 

says John Woo, interviewed for 

this remastered edition of his 1992 

action thriller. Hard Boiled arguably 

represents the apotheosis of the 

yingxiong pian – the hero movie – 

ushered in by Woo’s A Better Tomorrow 

(1986). Writer Barry Wong died with 

the screenplay half-f inished, which 

may explain why the f ilm doesn’t 

articulate Woo’s signature themes of 

righteousness and brotherhood as 

fully as earlier works like The Killer 

(1989). It remains the most spectacular 

example of his Hong Kong output, 

culminating in an extravagantly violent 

showdown in a hospital.

Tequila (Chow Yun-Fat) is the  

tough detective on the trail of arms 

dealer Johnny Wong (an oleaginous 

Anthony Wong), while Alan (Tony 

Leung) is a cop deep undercover 

in the triads, desperately trying to 

maintain some semblance of morality 

and his own identity. Chow exudes 

charisma, although his role offers 

more dazzle than emotional depth.  

It falls to a supporting character, Mad 

Dog (action choreographer Phillip 

Kwok), to best embody Woo’s ideas 

transposed from wuxia cinema about 

loyalty and codes of honour, refusing 

to kill civilians caught in the crossf ire.

The grand f inale sees scores of 

bystanders mown down. It’s the sum 

of two fears – the gang violence in 

contemporary Hong Kong, and the 

post-Tiananmen fear of the 1997 

handover to China. Still, amid the 

soaring body count Woo remains a 

romantic at heart as Tequila rescues 

a baby from the carnage, suggesting 

hope may be born anew for the future.

Disc:  With four commentaries, nine 

new interviews and archive materials, 

inevitably there’s some repetition 

in the bonus features. Drew Taylor 

proves an eager prompt for Woo’s 

2025 commentary, Priscilla Page’s 

booklet essay analyses the f ilm’s layers 

of meaning, and Lin Feng’s interview 

provides important context for Hong 

Kong in the early 1990s. 

FEAR IN THE NIGHT

Jimmy Sangster; UK 1972; StudioCanal; 4K 
UHD Region-free Blu-ray; 2 discs; English 
SDH; Certif icate 12; 94 minutes; 1.85:1. 
Extras: audio commentaries with Sangster and 
f ilm historian Marcus Hearn, f ilm historian 
Troy Howarth; video essay by Kim Newman; 
stills gallery, trailer; posters; booklet.

REVIEWED BY ADAM SCOVELL

Considering his previous flawed 

directorial efforts, this third and  

f inal effort for Hammer Studios, 

by the talented scriptwriter Jimmy 

Sangster – The Horror of Frankenstein 

(1970) and Lust for a Vampire (1971) –  

is surprisingly accomplished. Part 

of the studio’s turn towards modern 

psychodramas, Fear in the Night is an 

entertaining, macabre slice of 1970s 

domestic gothic.

It follows the troubled Peggy 

(Judy Geeson) as she moves into 

a cottage attached to the school 

where her husband Robert (Ralph 

Bates) teaches. She’s soon plagued 

by violent attacks from an unseen 

one-armed assailant – but no one 

believes her. When she meets the 

school’s headmaster Carmichael (Peter 

Cushing) and his mysterious, sassy 

wife Molly (Joan Collins), it’s clear 

that something is afoot at the eerily 

empty school.

It’s a common error to dismiss 

the gothic potential of Hammer’s 

psychodramas because of their 

modern settings. Empty coff ins 

and open graves are effectively 

replaced here by an empty rugby 

f ield, a building in a style Robert 

describes as “stockbroker Tudor”, and 

a man hanging from a tree in suede 

boots. Arthur Grant’s breathtaking, 

autumnal cinematography endows 

even Toddington motorway services 

with a malevolent air, while John 

McCabe’s luscious score easily holds 

its own against any by James Bernard. 

Sangster, playing with a straight 

directorial bat, does his and Michael 

Syson’s creepy script justice. He 

manoeuvres his small cast well, even if 

the twists and turns are fairly obvious, 

and Collins’s presence naturally ramps 

up the enjoyably camp bitchiness. 

Its description as a “mini-Hitchcock” 

feels a tad generous, but it’s wonderful 

British horror all the same.

Disc:  The usual array of informative 

commentaries and documentaries 

accompany the release, adorned with 

cover art that can only be described as 

a Studio Ghibli rendition of Cushing. 

The strength of the release comes 

from the 4K scan of the f ilm, further 

showcasing Grant’s artistry. One 

half of a pulp double bill (released 

alongside Straight on Till Morning, 

1972, in the UK and Demons of the 

Mind, 1972, in the US) has no business 

looking so utterly gorgeous. 

LONG LIVE THE REPUBLIC!

 
Karel Kachyňa; Czechoslovakia 1965; Second Run; region-free Blu-ray; b&w; 
Czech with English subtitles; Certif icate 12; 133 minutes; 2.39:1. Extras: short f ilm 
by Jan Němec A Memory for the Present (1963); interview with Kachyňa; booklet.

REVIEWED BY MICHAEL BROOKE

A child’s-eye view of war is scarcely the most original of dramatic 

subjects, but Karel Kachyňa’s eye-catching f ilm is at the Ivan’s Childhood 

(1962) and Come and See (1985) end of the quality scale, if not quite as 

intensely poetic as the former or as gut-wrenchingly visceral as the 

latter. Long Live the Republic! (1965) was a signif icant milestone as one of 

the f irst mainstream releases (as distinct from Jan Němec’s low-budget, 

openly experimental Diamonds of the Night the previous year) to paint 

a portrait of the Czechoslovak experience of World War II rather 

more nuanced and ambiguous than off icial histories allowed. That 

ambiguity extends to the f ilm’s decidedly sarcastic title – it’s not at all 

clear, even at the end, just what kind of republic is being extolled.

Oldřich, or Olda (Zdeněk Lstibůrek), is a typical 12-year-old rough-

and-tumbler, giving as good as he gets from the local bullies, including 

cheekily making off with their ladder after they scale a church. But the 

end of the war is fast approaching, the Germans are in retreat (though 

still a constant presence), the Red Army is on the horizon, and as far 

as Olda is concerned every adult, very much including village locals, 

is a potential threat, to be regarded with equal and often justif ied 

suspicion, no matter how ostentatiously friendly the Russians appear 

to be. This in itself was, at a time when the Czechoslovak New Wave 

was still nascent, an unexpectedly subversive touch – albeit with 

plausible deniability inserted throughout, thanks to a narrator who’s 

both unreliable and immature. 

 What’s remarkable about the treatment by Kachyňa and regular 

screenwriter (and in this case source novelist) Jan Procházka is how 

effectively it gets inside a 12-year-old’s head, constantly stressing his 

viewpoint, through the subjective exhilaration of a bicycle or horse ride 

(the f ilm regularly explodes into bouts of thrillingly staged action), or 

interspersing objective reality with airy fantasy without immediately 

distinguishing between the two. Many of the more adult subplots, 

ranging from a family tragedy to an episode of Nazi collaboration, have 

to be teased out of Olda’s skewed, rarely well-informed viewpoint. In 

his only acting role (he subsequently became a production designer), 

Lstibůrek is outstanding, showing the kind of instinctive talent that no 

amount of sympathetic coaching can coax out of a performer if it isn’t 

there to begin with.

Disc:  This resembles a repertory screening of a decent but not pristine 

print, similar to other Czech National Film Archive remasters that 

haven’t been fully restored. A very welcome inclusion is Jan Němec’s 

1963 short f ilm A Memory for the Present, which combines archive footage 

of World War II with contemporary images of Czechoslovakia to 

forge a dialogue across what was then only a two-decade gap. A 1998 

interview with Karel Kachyňa for CUNY TV’s City Cinematheque 

devotes much of its 31-minute running time to Long Live the Republic!, 

but has a voiceover translation instead of subtitles. Peter Hames 

provides analysis and invaluable context in his typically thorough 

booklet essay.
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